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PRESS RELEASE-
EDINBEUORGH FRINGE FEZTIVAL 2009

a Tribute- Gielgud’s Ages of Man

Half a Century Later Inmes Eeturns to the Fringe with “a Tribute’
A Journey Through the Ages of Man with Shakespeare and Sir Joltn Gielgud

;eorge Innes , long time theatrical, film and television actor returns to The Edinburgh Fringe having last
performed there half a century ago.

His one man performance of a Fribute- Gieloud's Ages of Man, was a different version when developed for

off- Broadway while there working on playwright, Maire Martello’s Fhe Loadeer. He later performed a shorter
version of Tribute for the celebration of Shalkespeare’s hirthday in April 2009 at The Players, a theatrical club
in New York City. Edwin Booth founded the club after visiting and being impressed by London’s Garrick
Club . In the 1930s, Gielgud, himself ,was welcomed and made an honorary member of The Players. He often
remarked how grateful he was for the support of the club and its members after a difficult time when scandal
shook the foundation of his career.

Ag Gieloud before him, Innes treads that same path that talces us from youth to old age. We walk heside the
romantic ,but ill fated star-crossed Romeo, follow the self doubting torment of Hamlet pondering the great
guestions of life and death, and end the journey hearing the howling grief of Lear, dying like a child ,stretched
on the ground ,beside the hanged body of his wronged daughter, Cordelia

Innes expertly weaves the bard’ s sonnets of romance and hope, cynicism and dark despair with soliloguies and
speeches from Macheth, Hamlet, Richard II Othello and more. Within this rich tapestry , delicately inter-
woven, are Gieloud’'s own words written to his mother, friends and colleagues as he too makes his way from
youth to his final days

;eorge Innes trained at Toynbee Hall, Bristol Old Vic and LAMDA, where he was awarded the Shalcespeare
Cup. “Don Sutherland was my roommate,” says the actor. “We hoth competed for the coveted cup”, laughing
he remembers that Sutherland did his speech while lying on his baclk.

Innes joined the National Theatre Chichester and the O1d Vic under the direction of Sir Laurence Olivier, and
years later did the premiere opening of the National Theatre Southbanlc with Tom Stoppard’ s Jurpers.

“YWhile in film and television I was a variety of thugs, gangsters and sometimes perverts. Acting poses a
strange set of circumstances.” states Innes. “One year | played nothing but perverts, into all sorts of things in-
cluding collecting women's panties. Another year I played nothing but characters named Bill, such as Bill Bai-
ley in the original Michael Caine’s Italian Jabd. Now in my later career, hoth in Russell Crowe’s Adasier and
Comuender, alas as the old man of the sea, and as a soothsayer in Stardist my characters all have long and
flowing silver locks of the wise and experienced. ” reminisces veteran actor.

“But now I find I am returning to my acting roots. Fribute allows me the perfect opportunity to honor my
Shalkespearean training and Cieloud, a Shakespearean master. Now, that I too, am in my seventh decade , this
show allows me an introspective of the bard’s words as I malie my own way to the inevitahle end of life’s
journey .”

i Fribute- Gielowd’'s Ages of Man opens August 8 - August 30, 2009 at the Free Fringe , venue #99
The Outhouse, 12A Broughton $t, Edinburgh at 12:20pm {2hrs)
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Those Were The Days
Mods & Rockers, Hot Parfis & Mini Skirts, Trapped & Rescued -The Fringe: Half a Cermlury Age

Those were the doys my friend, we thought they'd never end ..." | remember Mary Hopkins singing those words in
a smoky clubby bar just down the Royal Mile, in the midst of the Edinburgh Festival, in the 60s.” reminisces vet-
eran actor George Innes , finally returning to perform at the Fringe Festival S0 years later.

“In the 60s there was a real explosion, a true emersion in all of the arts . The Edinburgh Festival was a safe and
rich haven, an artists’ Eden ,” says the actor.

“The city was still a busy crowded place during the Edinburgh Festival , more laid back than in this new cen-
tury and a lot less competitive, a 1ot less stress and a lot less expensive. We were there for the fun, and great ca-

maraderie, and we were never disappointed,” remembers Innes.

“The only flyers then, were the ones I remembered as a child that we would see over London in dogfights.” Now
the streets are filled with their confetti.

Rose Street was said to be the place to go. It was a string of pubs and bars and clubs where actors, musicians,
directors , painters, playwrights would meet . Edinburgh Festival was the 60s version of the 50s London coffee
houses.

Back then the Festival was far away from the social unrest and counter culture movement and the Vietham War
protestors. The streets were filled with the music of the Beatles, Rolling Stones, Jefferson Airplane and The Ani-
mals. Follkk music was in every bar , Janis Joplin and a guy who had been seen on British TV, sitting on a stair-
case, singing Blowing in the Wind, that the world came to know as Bob Dylan.

People dressed the part of who they were, mods, rockers, hippies, radicals and style aficionados of Mary (Juant
and Twiggy, hirds in hoots , hot pants and mini skirts wallting the Royal Mile, . Guys for the first time in flowr-
ing gauzy embroidered shirts, wearing jewelry and had long hair. Some of the younger men wore tight velvet,
large lapelled jackets with fashionably extraordinarily wide ties, designer shoes with pointed toes , some shoes
high heeled and sometimes with lifts. “I wore a green drayman's coat with military buttons that came down to
my ankles and mountain climbing hoots , I was avant garde.” chuckles the actor .

“Pop artists David Hockney, Jasper Johns inspired us . In my festival digs I pasted beautifully crafted and artis-
tically designed empty crisp packets on the wall, my art inspired hy the Camphell Soup cans of Andy Warhol,”
says (>eorge, who is a painter himself.

The summer of 1960 was the first time George Innes came to the Edinburgh Festival. The Fringe had not yet be-
come a significant part of the festival. He was there with drzarn of Peter Marn by Bernard Kops, who was the

resident playwright of the Bristol Old Vic. Frank Dunlop was the director. he tool: the play on a tour of Eng
land through Leeds, Newcastle, Edinburgh, (zlasgow and Liverpool.

“Frank Dunlop had been my drama teacher when I was at Toynbee Hall, LAMDA and Bristol so it was good to
he working together. The play ended its tour at the huge Eristol Hippodrome .We had to cut the stage down to
half size, since there was hardly any scenery. There were 2000 seats in the house and we could not even see the
audience.” reflects Innes.
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“My first time at the Edinburgh Fringe was with a mch younger Michael Rudman in the mid 60s. He was
fun, upbeat and easy going. He directed me in a monologue, which I cannot remember the name. I played a
crazy old man in a men’s toilet. The character wore a hbaseball hat and continuously knitted with his fingers.

I don't remember where we did it, the venue was so small that it might have actually been a men’s toilet,”
says Innes with a twinlding mischievous smile.

“I worlced at Richard Demarco’s Traverse Theatre, before he left to form the Richard Demarco Gallery. He
always had a collection of paintings at that time, often in the restaurant at the theatre. I can still remember
how struck I was at his exhibition of (zeorges Rouault paintings. Iloved the Traverse. I did 6 Chaerackers in
Sedarch of an Author there, with Max Stafford- Clark divecting, and Fred Proud producing. The Edinburgh
Festival was a ttuly amazing place a half a century ago.”

Some of the best adventures seemed to center around the actor’s digs. “Fred Proud set up about20 of us in a
Boy Scout Hut. We got on great together, and had good fun and always up to some trouble. We all slept in
bunk beds in one great room, and cooked in a small kitchen. Cne day, a sergeant major of a scout master
came in and threw away all our food stored in the kitchen hecause he did not likke the look of it.” mused In-
nes.

“ Another time, we were put up in a row of empty houses that were due for demolition. All month I went to
the markets and the auctions and hought up a wonderful collection of furniture and even a painting by
Dunlop, ‘ The Weir at Cilford’, painted at the end of the war . I only paid five pounds for it. The furniture
wag left unguarded and safe in one of the empty houses. No one bothered it. I was in my early 20s and did
not drive at the time and had to rent a truck and pay a friend to drive it all back to London for me.” says
{>eorge with a far away look back to that time.

“Even my last time at the festival had an adventure around my digs. I would like to say that last visit to the
festival was as a performer , but in fact it was as a tourist.

“I had married an American girl, and I brought her and my twin nephews here to see the festival, which we
just missed, but were lucky enough to catch the Military Tattoo. We got a room in a very nice large hotel on
Princess Street, that overlooked the gardens and across to the castle. Anxious to get out and enjoy every-
thing we readied ourselves and went to leave. We tried the door to the room, it was locked and nothing we
could do to unlock it would work. We tried everything; we called down to the reception desk, nothing, no one
answered. We went to the window that fortunately faced the street, and called out for help, all of us hanging
out the window shouting and waving our arms, but we were high up and no one heard us. “

“We threw down a note asking to be rescued, and it floated away on a breeze. It was busy, yet no one saw us.
Eventually, we wrote a note, put in the envelope provided by the hotel and put a bar of soap in it to weight it
straight downward . Fortunately, it landed at the feet of a passerby who just missed getting crovmed by the
large bar. He went in and got the manager and we were freed. “

This time Innes is not taking any chances. While he is here at the Fringe performing in « Tribute-Gicloixd’s
Ages af Man at The Outhouse Aug 8-30, 12:15pm, Innes is staying in a private apartment.
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eorge Innes” Biography

George Innes is a British Actor who has fifty years of experience in stage, film and television
both in Great Britain and United States.

Innes trained at Toynbee Hall, LAMDA and Bristol Old Vie,

He career was launched as an actor in the National Theatre Company of Great Eritain under

the direction of Sir Laurence Olivier. Amongst other theatres, he also worked with the Royal
Court, Mational Theatre of Chichester , Southhank and the Old Vic.

In the United States, Innes has performed in The Vortex at the Ahmanson/Doolittle Theater in
Los Angeles, The Rise and Fall of Little Voice the Steppenwolf Theater Company in Chicago,

and on Broadway as well as having the privilege of performing at several theaters on and off
Broadway during his long career.

His well over two hundred television shows hoth in the United Kingdom and the United States,
include episodic shows, mini series and made for television movies. They include The Avengers,
Upstairs Downstairs, Danger UXE, Rumpole of the Bailey, Menace , The Brief, The Eill, The
Great Dome Robbery, MASH, Magnum, I Claudius and Shogun. Nohle House, Masada and
QED a CBS series, and as Cromwell in Meeting of Minds, this 3 performer episode won an
Emmy .

His film credits include Billy Liar, The Italian Joh, ,Nickolas Nickleby, Shiner, Things to Do
Eefore You’'re 30, Last Orders, Master and Commander, Stardust, and Elizabeth the Golden
Age,

Innes enjoys writing, painting and has shown work at the Greater London Council and in the

United States at Borders, photography, golf, as well as driving and restoring his three Datsun
Zs.

He is a Freemason, at the Claremont, CA lodge, a membher of Equity League and Actors Equity
in the United States and a member of Screen Actors Guild.

http:/www.imdb.com/name/nm04091 71/ http: /fwww.georgeinnes.com
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